
Reflections on Tutor feedback:  
 
This is my feedback on assignment 2 as received from my tutor, Robert Enoch. It’s a very valuable feedback for 
all of us since we discussed the assignment at length and this will help not only me but everyone who is yet to 
complete this assignment. I hope it helps you as much as it helped me to realize my weak points and strengths 
and to effectively create better work.  
 
The highlighted text in grey is the tutor’s comments followed by my response/points taken in normal text 
underneath it. 
 
	
Overall Comments: 
 
This assignment (and the contact sheets) show how much you’ve been experimenting with this technique and 
this is what FiP is all about. Just looking at your contact sheets, I can see you experimented broadly and gave 
yourself lots of choice in the final edit. This working process is excellent and shows how much you were able to 
refine your concept and the technique. The result is an homage to horror movies like Carrie and The Shining, 
and at times reflects Goya’s nightmarish paintings. If there is a narrative, it’s something to do with a nightmare 
of a girl sitting by the bed or hiding in the cupboard. There’s a sense of dislocation or both shock and banal 
presence here that is like a dream. The technique of light painting certainly can lend itself to this horror 
ambience. These are well-made and well thought out pictures that have strong graphics and a clear design idea 
in each one.  
 
Feedback on assignment Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
 
You have experimented with poses, or ‘scenes’ because each shot resembles part of a narrative, a bit like a film 
still. Each one gives a slightly different impression of the ghostly girl and helps the viewer imagine a narrative. 
You chose the right model, someone who likes to be photographed and can act. It’s great when your model 
understands what you’re trying to achieve. It’s also important that you’ve been quite careful about what to light 
and what not to light. Using a torch is pretty much like using a spotlight. Where the light has bled to walls it 
provides an outline for the figure.  
 
You clearly experimented with colour gels and maybe didn’t quite arrive at a decision on which colour to use 
and why. This is an important consideration for the final edit. I don’t understand the change from red to blue. It 
is quite jarring, but maybe suggests a different time frame or way of seeing the girl.  
 
I was quite torn between both and that’s the reason why I included both in the final edit. I was 
confused as to which one works better. I heard several opinions and got a mixed bag so it 
didn’t help me reach a very conclusive decision. I do understand after reading the feedback 
that I should have stuck to one. Yes, I agree that I could not decide conclusively on one and 
that’s a big point for me to take care of as it’s the final edit that matters and I have had 
problems reaching a perfect edit earlier as well. This is one area that I really need to think 
about carefully. I do find it difficult to let go of an image for the reason that it might get lost in 
the contact sheets. I will be more careful in future about this. 
 
Although gels are fun to work with, it only really makes sense to use them when you’re using different 
colours/gels in the same shot. If you started with a white light, you could change it to any single colour you 
chose in Photoshop easily. So why use a gel? Where you mix colours, it makes more sense to use gels because 
it’s more hassle to do this in Photoshop.  
 
I am sorry I don’t understand this – maybe because I have never attempted to change light in 
Photoshop earlier and do not know how to. So, I guess this is just due to my ignorance. Also, I 
have always attempted to create everything that I want to do within the camera itself so as to 
use Photoshop minimally. I don’t know if that’s the right approach or not. But it’s a thing with 
me. I have always tried to capture images as I visualised it on my camera itself and try to get 
as close as I can to the final image within the camera itself and use Photoshop minimally. That 
mind set I believe has transferred to my approach in this course as well. Is that something I 
should change?  



Also, I really am clueless how I could have made the same effect in Photoshop. I need to look 
that up. I tried white light in one image and hated the effect. Using the coloured gel, it was 
simpler and visually more effective and gave me results right there and then. 
In image 8 I used two different gels. 
 
So now am more confused with my approach to this - could I have done it differently and 
better? I would love for you to shed any more clarity on this please.  
 
Gels - particularly the most obvious vivid colours - can make your work look like a 1980’s pop video! So just be 
aware of this. 
 
J Noted. 
	
But had this been black and white, I reckon it would change the vibe quite a bit and feel more serious. But that 
is your choice.  
 

	
	



Yes, it does change the entire mood of the image and it definitely looks more serious. I did 
want to try it and don’t know why I didn’t do it. Good learning point. Again, it’s fascinating 
how manipulating light can change an image completely.  
	
The text title you’ve chosen is really good. I mean it just shows you know your genre!  
	
Thank you J 
	
Of the individual pictures, I’d pull out - 2 is important, maybe because of the link to Goya’s nightmare. The 
sleeping figure needed to be lighter. Goya had her wrapped in white. Her pose is also quite illustrative of 
restless sleep. Your sleeping figure looks very disconnected from the girl’s presence. A little too relaxed! She’s 
also dressed in black, which of course, becomes barely visible in the frame. I think I’d also flag up the angular 
features of the room, which go against the hunched girl and sleeping figure in this shot. You could have used 
backdrops or anything a little more organic or just black to separate the figures from it. Distance from subject 
to backdrop is also important but depends a lot on space. 
	
Yes, am aware of that and not surprised that you pointed them out. I know that image could 
have been better. That’s my son who fled as soon as he saw the image and never agreed to 
model again for this assignment. So that was the end of my idea. But I liked the concept of that 
image and wanted to know what would work and hence it made it to the final edit – your 
feedback on this helps greatly as it points out exactly what is not working in that image. I 
purposely kept the background visible to give context to the image but realize now that I could 
have done it better. 
	
3 is an interesting idea but it isn’t clear enough that she is looking at herself in a mirror. It would’ve been good 
to get light on the top of her head to give her an outline 
	
Agreed and noted. 
	
6 is probably one of the best shots, the most subtle and interesting in itself as a portrait. It is strange that she 
has her neck bent so oddly. That shows your work on posture here. Her face is important here, with that 
threatening look in her eye. I’ve reduced the blue by using a Black & White adjustment layer and reducing its 
opacity. I’ve also done a bit of dodging and burning to bring out her face and reduce the outlines so she’s just 
floating in darkness. Not sure these alterations will be visible in the pdf.  

	
They are visible and I can see how it increases the effectiveness of the image as a whole. 
Thank you. 



	
Of 7 - 10, I think you needed to make a decision here about which shot to use in the series. They are all the same 
pose. 10 looks good to me, but they all have something. Just got to make a decision over time.  
	
Yes, I agree they are all the same pose and I wanted to show you all three as I have used 
different light effects and could not choose which one to eliminate. Again, my indecisiveness 
at hand and I really need to spruce up my editing decisions. I still have a long way to go but 
gradually getting there. Any tips on how to create a perfect edit would be welcome. 
	
Contact Sheets 4  
 
I loved the balloons lit from inside and think you should include them. I like the notion that this ghostly girl 
character is a sort of frustrated little girl who is in fact growing up (becoming a woman) against her will. There 
is a sense that she resents maturity, which makes the series interesting.  
	
Noted. Thank you. 
	
Coursework Demonstration of technical and Visual Skills, Demonstration of Creativity  
 
Your coursework is exemplary; full of experimentation and playfulness. I loved your identi-kit portraits and the 
people in light. Your portrait of the old man on the phone is also wonderful. It looks like the course is extending 
your already evident visual talent and giving you more creative options and stronger communication.  
	
I cannot even explain in words how wonderful this course is and what it has done to me. I 
have learnt so much in these past four months that I haven’t learnt in the past ten years. And 
your feedback is amazingly helpful – it’s like my apprehensions or thoughts that I can’t put 
my hand on are so well recognized and pointed out by you and that truly is helping me the 
most. I am thankful to you and appreciate the detailed and most constructive feedback that 
you always provide.  
	
Research Context, reflective thinking, critical thinking, analysis  
 
Interesting to read your Indian perspective of Michael Buhler-Rose’s picture because it seems to be very 
obviously staged for you but it seems more subtle to me! Good writing. 
 
Thank you J 
 
Interesting to know that you are much more comfortable photographing big cats. In a way, photos of animals 
are also portraits - perhaps that has been a realization for you? Anyway, you can see them this way.  
 
J Yes I think I owe that to the fact that big cats don’t care how they look or what pose they 
are striking – they just always look good effortlessly.  
 
What is in fact a more interesting thing that I learnt about myself is that until now I was more 
comfortable shooting in conditions where I have no control over the light, the posture, even 
the subject itself and sometimes to get a particular angle one has to go to great efforts of 
moving safari jeep around, twist and bend your body in strange ways to get a perfect shot and 
that too if situation permits. Never having photographed people earlier, I had such a phobia of 
my attempt at people’s portraiture. Thankfully, this course has helped me get over that fear to 
a great extent. But still am not completely comfortable with people. What this course has done 
is that it has given me such a great opportunity to learn about different genres in photography 
and the fact that I am really enjoying experimenting with all the exercises.  
 
I still have massive issues approaching someone to take a picture of them. I recently took a 
road trip and tried my hand at it. To some extent it was ok but I still struggled to approach 
people and let go of an opportunity that could have given me a great image. I need to really 
work on that. Being a woman in India and that too with a camera is like attracting unwanted 



attention to oneself. Here anyway women have a tough time just being on the streets with the 
sick mentality of males around.  Having a camera in hand is always met with demands of 
money or threats and of course the fear of being robbed. Its not ok in India to take pictures of 
people. So many times, I have been told by cops to leave a place if I am seen with a camera. It’s 
a really stupid thing and for the life of me, I don’t understand it but such is our country. So, I 
find myself behaving like Bresson and take an image stealthily and scoot. J  
 
 
Learning Log  
 
Summarize how you have applied what you’ve learned from the course to your assignment photographs. Also 
note down what you’ve learned from other photographers in executing the assignment.  
 
Noted. I think I need to elaborate or create a separate learning log for this. 
 
Your writing is very clear and good. Your blog is well designed and easy to navigate. It’s interesting to read 
how you struggled through this assignment, because it doesn’t look like it. 
 
J Thank you. Trust me, I had very little hope that I will be able to achieve success in this at 
the beginning. Now I feel more confident of playing around with light. This entire coursework 
was amazing to experiment with and the learnings were fantastic for me. It cleared a lot of my 
fears and have made me enjoy people for the first time. I owe this to FiP  
 
Suggested reading/viewing You may want to look again at Dyanita Singh’s sequenced images - I think I told you 
about her work. I’ve also made many sequenced works, which you can see here: www.robertenoch.com. There 
are also many links in the course. 
 
I will look at Dayanita’s work and yours too. I did see the skull series but I have a memory 
problem and have to keep looking at things again and again to remind myself. Will do so again. 
I think my recurring confusion between series and sequence will keep taking me back to it. I 
think I should be clear in my concepts post part III. 
 
Pointers for the next assignment This work shows you’re able to construct a narrative and a scene, so the next 
assignment should build on this. Try to be subtle. It will challenge you to reduce the ‘effect’ aspect of your 
photographs in favour of a more subdued expression. 
	
It’s funny that you pointed that out. I have always been accused of creating “effect” in 
everything I have done since childhood. I promise I will try my best to move away from that 
and try and achieve subtlety in my work. I have noted this and will keep that in mind when I 
attempt the next assignment. 
 

 


